
ASSIGNMENT 6

Textbook Assignment: "Le t t e r i ng , " chapter  5 ,  pages 5-54 through 5-65;  and "A i rbrush, "
chapter  6 ,  pages 6- l  th rough 6-58.

6-1 .

6-2 .

6-3 .

6-4 .

6-5.

6-6.

6-7.

B e a u t i f u l  h a n d  l e t t e r i n g  i s  a l s o
known by what term?

1. H a n d  l e t t e r i n g
2. P r i n t i n g
3. Typography
4. C a l l i g r a p h y

C a l l i g r a p h i c  c a p i t a l  l e t t e r s  a r e
a lso  re fer red to  by  what  te rm?

1. UC
2. Uppercase
3. Majuscule
4. Minuscule

Ca l l i g raph i c  l owe rcase  l e t t e r s  a re
a lso  re fer red to  by  what  te rm?

1. L C
2. Lowercase
3. Majuscule
4. Minuscule

What  is  the  te rm used for
c a l l i g r a p h i c  l e t t e r s  d r a w n  w i t h
more f lour ishes and embel l i shments
t h a n  l e t t e r s  t y p i c a l  t o  t h a t
family?

1. M a j e s t i c
2. Decorated
3. I l l u m i n a t e d
4. Embel l i shed

I n  c a l l i g r a p h i c  l e t t e r i n g ,
s t r a i g h t e n i n g  t h e  f o r e f i n g e r  d u r i n g
l e t t e r i n g  i n d i c a t e s  w h i c h  o f  t h e
fol lowing problems?

1. Gr ipp ing  the  pen too  low
2. Gr ipp ing  the  pen too  h igh
3. Excess ive  pressure  between the

pen n ib  and paper
4. Excess ive  pressure  between the

thumb and fore f inger

W h a t  g u i d e l i n e  a s s i s t s  i n  t h e
p lacement  o f  kerns?

1. C a p l i n e
2. W a i s t l i n e
3. B r a n c h  l i n e
4. B a s e l i n e

I n  c a l l i g r a p h i c  l e t t e r i n g ,  h o w  i s
the  d is tance between gu ide l ine
placement determined?

1. B y  l e t t e r  h e i g h t
2. By mathemat ica l  equat ion
3. B y  p e n w i d t h  r a t i o
4. B y  a r b i t r a r y  s e l e c t i o n

6-8. What method is used to accustom you
t o  l e t t e r  s p a c i n g  o f  c a l l i g r a p h i c
l e t t e r s ?

6-9.

6-10.

6-11.

1. n - c h a i n
2. m-cha in
3. o - c h a i n
4. s - c h a i n

In  what  fo rm do ver t i ca l  gu ide l ines
a p p e a r  i n  c a l l i g r a p h y  i n - t h e - r o u n d
formats?

1. A s  i n c l i n e d  l i n e s
2. A s  v e r t i c a l  l i n e s
3. A s  h o r i z o n t a l  l i n e s
4. A s  r a d i i

DMs use a i rb rushes to  app ly  pa in t
in what manner?

1. I n  s h a r p , t o n a l  c o n t r a s t s
2. I n  b r i g h t , opaque tones
3. I n  d i s c e r n a b l e ,  p a s t e l  t i n t s
4. I n  s o f t ,  t o n a l  g r a d a t i o n s

B y  a d j u s t i n g  t h e  n o z z l e  o f  s i n g l e -
a c t i o n  a i r b r u s h e s ,  w h a t  a c t i o n  a r e
you regu la t ing?

1. The vo lume o f  a i r  pass ing
t h r o u g h  t h e  a i r b r u s h  o n l y

2. The amount  o f  f lu id  f low on ly
3. The amount  o f  f lu id  f low and

t h e  v o l u m e  o f  a i r  p a s s i n g
t h r o u g h  t h e  a i r b r u s h

4. T h e  p a t t e r n  o f  f l u i d  s p r a y e d

6-12. U s i n g  a  p r o p e r l y  a d j u s t e d  s i n g l e -
a c t i o n  a i r b r u s h ,  y o u  c a n  v a r y  s p r a y
pat te rns  by  wh ich  o f  the  fo l lowing
methods?

1. Speeding up the brush movements
2. R e a d j u s t i n g  t h e  p a i n t  c o n t r o l

lever
3. Chang ing the  d is tance between

t h e  a i r b r u s h  a n d  p a p e r
4. Re -cove r i ng  a  pa in ted  a rea

6-13. When using double-act ion
a i r b r u s h e s , d e p r e s s i n g  t h e  f i n g e r
l e v e r  c a u s e s  w h a t  r e s u l t ?

1. R e l e a s e s  a i r  o n l y
2. R e l e a s e s  f l u i d  o n l y
3. R e l e a s e s  a i r  a n d  f l u i d
4. Re leases  mo re  a i r  and  i nc reases

f l u i d
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6-14. W h e n  p u l l i n g  t h e  f i n g e r  l e v e r  o f  a
d o u b l e - a c t i o n  a i r b r u s h  f a r t h e r
b a c k ,  w h a t  a c t i o n  r e s u l t s ?

1.
2.

3.

4.

6-15. You may vary the spray pattern made

More air  mixes with the pigment
More a i r  d iver ts  away f rom the
nozz le
More pigment leaves the
a i r b r u s h
More pigment leaves the
a i r b r u s h  i n  a  f i n e r  p a t t e r n

by  doub le-ac t ion  a i rb rushes by
us ing  wh ich  o f  the  fo l low ing
methods?

1. I n c r e a s i n g  o r  d e c r e a s i n g  t h e
d is tance between the  brush and
pape r

2. By se t t ing  the  ad jus tment  screw
3. By us ing  lesser  amounts  o f  a i r
4. By  us ing  lesser  amounts  o f

pigment

6-16. How do you make double-action
a i r b r u s h e s  w o r k  l i k e  s i n g l e - a c t i o n
a i r b r u s h e s ?

1. By se t t ing  the  ad jus tment  screw
2. B y  p u l l i n g  t h e  f i n g e r  l e v e r  a l l

the way back
3. B y  d e c r e a s i n g  t h e  a i r  f l o w
4. By us ing  a  second lever

6-17. When using double-act ion
a i r b r u s h e s , t h r e e  d i s t i n c t  m o t i o n s
must  be  cont ro l led  and coord ina ted.
What  ac t ion  resu l ts  when these
mot ions  run  together?

1. An uneven spray  pat te rn
t h r o u g h o u t  t h e  s t r o k e

2. A  s u d d e n  b u r s t  o f  f l u i d  a t  t h e
b e g i n n i n g  o f  t h e  s t r o k e

3. An even spray  pat te rn
t h r o u g h o u t  t h e  s t r o k e

4. A sudden burs t  o f  p igment  a t
t h e  e n d  o f  t h e  s t r o k e

6-18. When us ing  osc i l la t ing  a i rb rushes,
what  procedure  prov ides bet te r
s p r a y  c o n t r o l ?

1. Slow hand movement 1.A i r - f e d
2. Large ink  supp ly 2. P r e s s u r e - f e d
3. S low need le  ac t ion 3.G r a v i t y - f e d
4. A  s t r a i n e r  i n  t h e  p i g m e n t  c u p 4. S i p h o n - f e d

IN ANSWERING QUESTIONS 6-19 THROUGH 6-22,
SELECT FROM COLUMN B THE TYPE OF AIRBRUSH
USED FOR THE TYPE OF WORK IN COLUMN A.
RESPONSES IN COLUMN B MAY BE USED MORE
THAN ONCE.

A. TYPES OF WORK B. AIRBRUSHES

6-19. General purpose 1 .  O s c i l l a t i n g
work

6-20. P ic tor ia l  render ing 2.  Doub le-
a c t i o n

6-21. Heavy-bodied 3 .  S i n g l e -
pigments a c t i o n

6-22. Large backgrounds 4 .  O s c i l l a t i n g
t r i p l e -
a c t i o n

6-23. What is a recommended technique for
o p e r a t i n g  a i r b r u s h e s ?

1.

2.

3.

4.

H o l d  t h e  a i r b r u s h  8  i n c h e s
above and a t  a  90-degree ang le
t o  t h e  p a p e r  s u r f a c e
H o l d  t h e  a i r b r u s h  a t  a  4 5 -
d e g r e e  a n g l e  t o  t h e  p a p e r  a n d
s p r a y  t h e  e d g e  o f  t h e  p a p e r
H o l d  t h e  a i r b r u s h  8  i n c h e s
above the paper  and use two
quick simultaneous hand motions
t o  b e g i n  t h e  s p r a y
H o l d  t h e  a i r b r u s h  5  i n c h e s
a b o v e  t h e  p a p e r  s u r f a c e  a n d
t u r n  y o u r  w r i s t  f o r  d a r k e r
t o n e s

6-24. Which  o f  the  fo l lowing a i rb rushes
i s  b e s t  s u i t e d  f o r  p o r t r a i t u r e  a n d
photograph ic  re touch ing?

1. S i n g l e - a c t i o n
2. D o u b l e - a c t i o n
3. P o s t e r
4 . O s c i l l a t i n g

6-25. What  type o f  a i rb rush requ i res  the
l e a s t  a m o u n t  o f  a i r  p r e s s u r e  a n d  i s
l e s s  l i k e l y  t h a n  o t h e r  a i r b r u s h e s
t o  c l o g ?
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6-26. I f  a n  a i r  c o m p r e s s o r  i s  n o t
a v a i l a b l e , what  k ind  o f  p ressur ized
gas can you use to  opera te  an
a i r b r u s h ?

1. Acety lene
2. Oxygen
3. Carbon d iox ide  or  another  iner t

g a s
4. Propane or  another  low-pressure

g a s

6-27. What  fac tor  cont ro ls  and main ta ins
a  s t e a d y  a i r  f l o w  t o  a n  a i r b r u s h ?

6-28

6-29.

6-30.

1. E l e c t r i c a l  c u r r e n t
2. Compressor
3. Gas  con ta i ne r
4. A i r  p r e s s u r e  r e g u l a t o r

What  is  the  normal  range o f  a i r
p r e s s u r e  f o r  o p e r a t i n g  a n  a i r b r u s h ?

1. 14-16 PSI
2. 17-24 PSI
3. 25-30 PSI
4. 31-35 PSI

I f  you are  work ing in  an area o f
h igh  humid i ty , what  add i t iona l
dev ice  shou ld  you a t tach  to  an
a i r p a i n t i n g  s y s t e m ?

1. A n  a i r  p r e s s u r e  r e g u l a t o r
2. A s iphon- fed  co lor  cup
3. A  m o i s t u r e  t r a p
4. A p igmenta t ion  screen

What  is  the  major  cause o f  an
airbrush breakdown?

1. Mois ture  in  compressed a i r
2. F o r e i g n  m a t t e r  i n  f l u i d s
3. Improper  hose connect ions
4. P a i n t  c l o g s

6-31. You should remedy clogged air
passages in  a i rb rushes by  what
method?

1. C l e a n i n g  t h e  a i r b r u s h
2. I n c r e a s i n g  t h e  a i r  f l o w
3. T i g h t e n i n g  t h e  a i r  h o s e s
4. I n s t a l l i n g  a  m o i s t u r e  t r a p

6-32. What product wi l l  prevent pigment
e n c r u s t a t i o n  o n  t h e  t h r e a d s  o f  t h e
nozz le?

1. O i l
2. A l c o h o l
3. N a v a l  j e l l y
4 . P e t r o l e u m  j e l l y

6-33.

6-34.

6-35.

6-36.

6-37.

When c lean ing a i rb rushes tha t  use
b o t t l e  p i g m e n t  c o n t a i n e r s ,  w h a t
method shou ld  you use to  re tu rn  the
p i g m e n t  i n s i d e  t h e  b r u s h  t o  t h e
b o t t l e ?

1. Reve rse  t he  a i r  p ressu re
2. Remove the bott le pigment

c o n t a i n e r  a n d  s p r a y  t h e
remain ing  p igment  back  in to  the
c o n t a i n e r

3. H o l d  a  s p o n g e  t i g h t l y  a g a i n s t
t h e  n o z z l e  o f  t h e  a i r b r u s h  a n d
d e p r e s s  t h e  f i n g e r  l e v e r

4 . Remove the  bot t le  conta iner  and
pour  the  remain ing  p igment  back
i n t o  t h e  b o t t l e

T o  s e e  i f  t h e  a i r b r u s h  n e e d l e  i s
proper ly  seated,  what  shou ld  you
remove  f i r s t ?

1. The hand le
2. The pigment cup
3. The  a i r  hose
4. The  need le  sea t

When rep lac ing the  need le  o f  an
a i rbrush,  you shou ld  take what
a c t i o n  t o  s e a t  t h e  n e e d l e  i n  t h e
n o z z l e  t i p ?

1. C o n n e c t  t h e  a i r  h o s e
2. Push  t he  f i nge r  l eve r  f o rwa rd
3. Remove the mois ture  t rap
4. Remove the nozzle

What problem is caused by leaking
a i r -hose connect ions?

1. S p i t t i n g  m o i s t u r e
2. I n t e r m i t t e n t  s p r a y
3. F a i l u r e  t o  s p r a y
4. E x c e s s i v e  s p r a y

Which o f  the  fo l lowing ac t ions
c o r r e c t s  a n  a i r b r u s h  t h a t  f a i l s  t o
spray?

1. D e c r e a s i n g  t h e  a i r  s u p p l y
2. I n s t a l l i n g  a  m o i s t u r e  t r a p
3. C l e a n i n g  t h e  l i d  o f  t h e  p i g m e n t

b o t t l e
4 . Th inn ing  the  p igment  w i th  an

a p p r o p r i a t e  s o l v e n t

6-38. Before f lowing pigment through an
a i rbrush,  you shou ld  take wh ich  o f
t h e  f o l l o w i n g  a c t i o n s ?

1. Th in  and mix  the  p igment  we l l
2. T h i n  a n d  s t r a i n  t h e  p i g m e n t

t h r o u g h  a  f i n e  m e s h  c l o t h
3. Mix  and s t ra in  the  p igment

t h r o u g h  a  f i n e  m e s h  c l o t h
4. S t r a i n  t h e  p i g m e n t  t h r o u g h  a

f i n e  m e s h  c l o t h
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6-39. What  so lvent  shou ld  you to  c lean
waterco lors  f rom an a i rbrush?

1. Vinegar
2. Alcohol
3. Acetone
4. Water

6-40. To avo id  warp ing,  and before
a i r p a i n t i n g  o n  l i g h t  p l y
s u b s t r a t e s , you  shou ld  take
what  ac t ion?

1. C o a t  t h e  s u b s t r a t e  w i t h  l a c q u e r
or enamel

2. Mount  o r  suppor t  the  subs t ra te
3. S o a k  t h e  s u b s t r a t e  i n  w a t e r
4. Brush a  layer  o f  rubber  cement

o n  t h e  s u b s t r a t e

6-41. How can you achieve a textured
e f f ec t  w i t h  an  a i r b rush?

1. Use rough tex tured paper  and
s p r a y  a t  a n  a n g l e  l e s s  t h a n  9 0
d e g r e e s  t o  t h e  p a p e r  s u r f a c e

2. Use a  smooth- tex tured paper  and
s p r a y  a t  r i g h t  a n g l e s  t o  t h e
pape r  su r f ace

3. E i ther  1  or  2  above,  depend ing
on persona l  pre ference

4. Use an unst ra ined or  heavy-
bod ied  p igment  and spray  a t  a
45-degree ang le  to  the  paper
su r f ace

6-42. B e f o r e  a i r p a i n t i n g ,  y o u  s h o u l d
p l a c e  a  m a s k  o v e r  t h e  i l l u s t r a t i o n
for  what  reason?

1. T o  t r a n s f e r  a  p a t t e r n  t o  t h e
board

2. To keep the board from warping
3. To  p roduce  a  t ex tu red  e f f ec t
4. To  p ro tec t  a reas  t o  r ema in

unpa in ted

6-43. B e f o r e  a i r p a i n t i n g  c o m p l i c a t e d
i l l u s t r a t i o n s , you shou ld  p lace a
c u t  f r i s k e t  o v e r  t h e  i l l u s t r a t i o n
for  what  reason?

1. T o  t r a n s f e r  a  p a t t e r n  t o  t h e
board

2. To keep the board from warping
3. To  p roduce  a  t ex tu red  e f f ec t
4 . To pro tec t  a reas  you do not

want  pa in ted

6-44. To prevent  pa in t  f rom be ing sprayed
u n d e r  t h e  f r i s k e t ,  w h a t  e l e m e n t
should you remove?

1. A i r  bubb les
2. Rubber cement
3. Res idue paper
4. L e f t o v e r  f r i s k e t

6-45. What information should appear on
thumbna i l  ske tches  in tended fo r
a i r b r u s h  i l l u s t r a t i o n ?

1. N o t e s  f o r  r e p r o d u c t i o n
2. S i z e  c a l c u l a t i o n s
3. Crop marks
4. Des i red  co lors  and shad ing

6-46. To a i rbrush an even,  dark  tone,  you
s h o u l d  t a k e  w h i c h ,  i f  a n y ,  o f  t h e
fo l lowing ac t ions?

6-47

6-48

1. Use darker  pa in t
2. Start  f rom the bottom and work

toward  the  top
3. Repeat the even tone as-many

t i m e s  a s  n e c e s s a r y  t o  c r e a t e
t h e  t o n e  d e s i r e d

4. None of the above

I n  a n  a i r b r u s h e d  f i e l d  o f  e v e n
tone,  you shou ld  take  what  ac t ion
t o  c r e a t e  d e p t h ?

4. A i r b r u s h  a  d a r k e r  t o n e  i n  t h e
c e n t e r  o f  t h e  f i e l d

3. Leave white space showing
around the  borders

1. Use opaque pigment
2. B u i l d  u p  s u c c e s s i v e  l a y e r s  o f

pigment

To a i rpa in t  g raduated tones,  what
method should you use?

1. Work  f rom l igh t  to  dark
2. W o r k  f r o m  l e f t  t o  r i g h t
3. W o r k  f r o m  r i g h t  t o  l e f t
4 . Work  f rom dark  to  l igh t

IN ANSWERING QUESTION 6-49, REFER TO
FIGURE 6-21 IN THE TEXT.

6-49. T o  c r e a t e  s p o t  e f f e c t s  s i m i l a r  t o
the one shown,you shou ld  take
which  o f  the  fo l lowing s teps?

1. Sp ray  ac ross  co rne rs  seve ra l
t i m e s  t o  d e p o s i t  m o s t  o f  t h e
pigment on the mask

2. Bend your wrist  upward to fade
o f f  t h e  s p r a y  p a t t e r n

3. P a i n t  a  l i g h t  t o n e  a t  t h e  e d g e s
o f  t h e  m a s k  t o  j o i n  t h e  c o r n e r s

4. Each of the above

6-50. What  is  the  most  impor tan t  fac tor
i n  p r o d u c i n g  s u c c e s s f u l  a i r b r u s h
r e n d e r i n g s  o f  m e t a l l i c  e f f e c t s ?

1. Loca l  co lor
2. I n t e n s e  l i g h t  c o n d i t i o n s
3. Su r f ace  re f l ec t i ons
4. Sharp  cont ras ts  be tween l igh t

and dark  tones
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6-53.

6-52.

6-51. I n  a i r b r u s h i n g  m e t a l l i c  e f f e c t s ,
wh ich  o f  the  fo l lowing e lements
adds to  a  th ree-d imens iona l
appearance?

1 . S h a r p  c o n t r a s t s
2. S h a r p l y  d e f i n e d  l i n e s
3. Shadow areas
4. Black pigment

W h a t  e f f e c t  i s  t h e  r e s u l t  o f  t o o
l i t t l e  a i r  p r e s s u r e  p a s s i n g  t h r o u g h
t h e  a i r b r u s h ?

1. A  f i ne  sp ray
2. Granu la t ion
3. A  l a rge  sp ray
4. R e t i c u l a t i o n

Raising a mask from the paper
s u r f a c e  r e s u l t s  i n  w h a t  e f f e c t ?

1. Granu la t ion
2. R e t i c u l a t i o n
3. A sof t  edge
4. Overspray

6-54. I n  a i r p a i n t i n g , ho ld ing  the  b rush
t o o  c l o s e  t o  t h e  p a p e r  s u r f a c e
g i v e s  w h a t  c r e a t i v e  r e s u l t ?

1. Cent ipedes
2. S h i n y  s u r f a c e s
3. Runs
4. Warping

6-55. To a i rpa in t  geomet r ic  shapes hav ing
severa l  g raded va lues ,  you shou ld
t a k e  w h a t  s t e p  a f t e r  p l a c i n g  t h e
f r i s k e t  o v e r  t h e  p a p e r ?

1. T u r n  t h e  p a p e r  s o  t h e  d a r k e s t
p l a n e  i s  i n  f r o n t  o f  y o u

2. T u r n  t h e  p a p e r  s o  t h e  d a r k e s t
c o r n e r  i s  n e a r  y o u

3. T u r n  t h e  p a p e r  s o  t h e  l i g h t e s t
c o r n e r  i s  n e a r  y o u

4. T u r n  t h e  p a p e r  s o  t h e  l i g h t e s t
p l a n e  i s  i n  f r o n t  o f  y o u

6-56. Why should you begin airpaint ing
t h e  d a r k e s t  p l a n e  o f  a  g e o m e t r i c
s h a p e  f i r s t ?

1. For  conven ience
2. To gauge values
3. F o r  u n i f o r m i t y
4 . To use the  most  p igment  f i rs t

6-57. When a i rpa in t ing  a  sphere,  what
t o n e  s h o u l d  y o u  p a i n t  f i r s t ?

1. Graduated
2. Dark
3. V e r y  l i g h t
4 . T o n e  i n  t h e  h i g h l i g h t s

6-58.

6-59.

6-60.

6-61.

6-62.

6-63.

When a i rpa in t ing  spheres ,  what  type
of  s t roke  shou ld  you use?

1. S h o r t  s t r o k e s  i n  o n e  d i r e c t i o n
2. L o n g  s t r o k e s  t o  t h e  r i g h t
3. S h o r t  s t r o k e s  t o  t h e  r i g h t
4 . S h o r t  c i r c u l a r  s t r o k e s

When pa in t ing  a  cy l inder ,  what  tone
s h o u l d  y o u  a p p l y  f i r s t ?

1. Graduated
2. Dark
3. L i g h t
4 . T o n e  i n  t h e  h i g h l i g h t s

When p ic tor ia l  render ing  w i th  an
a i r b r u s h , w h a t  s h o u l d  b e  y o u r  f i r s t
s t e p ?

1. A i r p a i n t  t h e  f a r t h e s t
background area

2. T r a n s f e r  t h e  l a y o u t  t o  a n
i l l u s t r a t i o n  b o a r d

3. A i r p a i n t  t h e  f o r e g r o u n d
4. A i r p a i n t  t h e  d e t a i l

When p ic tor ia l  render ing  w i th  an
a i r b r u s h , what  areas are  app l ied  by
hand?

1. F l a t  t o n e s
2. Background shadows
3. Middle ground shadows
4. D e t a i l s

H i g h l i g h t s  i n  p i c t o r i a l  r e n d e r i n g
a r e  u s u a l l y  a p p l i e d  w i t h  w h a t  t o o l ?

1. A i r b r u s h
2. Hand brush
3. M o i s t  c l o t h
4. F i n g e r t i p

A n  a i r b r u s h  i s  u s e d  i n  t e c h n i c a l
a r two rk  f o r  wh i ch ,  i f  any ,  o f  t he
fo l lowing reasons?

1. F l e x i b i l i t y  a n d  e a s e  o f  c o n t r o l
2. Shad ing  and ob ta in ing  sharp

e d g e s
3. A b i l i t y  t o  r e n d e r  i n t r i c a t e

areas
4. None o f  the  above

6-64. When a i rpa in t ing  techn ica l
drawings, w h a t  i s  t h e  n e x t  s t e p
once the  out l ine  is  comple te?

1. Make a  deta i l  d rawing o f  the
object

2. Make a  deta i led  drawing to
i n d i c a t e  s h a d i n g

3. Use the fo rmula  fo r  shad ing
b a s i c  f o r m s

4. T r a c e  t h e  o u t l i n e  o n t o  a  s h e e t
o f  i l l u s t r a t i o n  b o a r d
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6-65. Why is  i t  o f ten  necessary  to  touch-
u p  f r i s k e t  o u t l i n e s  w i t h  b l a c k
pigment?

1. Removing the fr isket sometimes
removes the  ou t l ines

2. T h e  o u t l i n e  i s
ind is t ingu ishab le  f rom shad ing

3. A l l  f r i s k e t  c u t t i n g  i s  d o n e  o n
t h e  b l a c k  o u t l i n e

4. The out l ines  appear  wh i te

6-66. To prepare  photograph ic  sur faces
fo r  r e t ouch ing ,  wha t  ma te r i a l
should you use?

1. F u l l e r ' s  E a r t h
2. An ABC pad
3. Water
4. A kneaded eraser

6-67. To keep smudges from the surface of
photographs be ing re touched,  what
mater ia l  o r  i tem shou ld  you use?

1. F u l l e r ' s  E a r t h
2. A sheet  o f  paper  under  your

hand
3. A  f r i s k e t
4 . A mask

6-68. What  too l  shou ld  you use to  cor rec t
errors and remove overspray from
photographs you are  re touch ing?

1. Small  cotton wad
2. Sponge
3. Stee l  woo l
4 . Kneaded eraser
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